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The Names of the Notes according to their different length . 

The longest of ldiich r In Modern Music ? is a Semibreve^ and is to be held 
during the time you may count four Vibrations of the pendulum of a house CJock. 



marked thus 



iemfbreve 
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The next in length is a Minim marked thus 

Crotchet 



Minim 



~CT 



equal to half a Semibreve, The next is a Crotchet marked thus 



fourth of a Semibreve, The next is a Quaver thus 



Quaver 



equal to one 
th 



equal to one ? . of a Semi 
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Sem i quaver ^ 

-breve 7 The next is a Semiquaver thus - — 1^~ equal to one 16. The next is a Demi 



Demiserm quaver 
semiquaver thus r=jrrzr=; equal to one Thirty Second part of a Semibreve • 
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or 16 Semiquavers or 32 Demi semiquaver! 
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Marks of the different Rests are 



4 bars 



2 bars 



I bar 



half a bar 



Crotchet rest 
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A Dot placed at the end of any note, makes the 
Note after nrhich it is placed half as long again * 

Dot explain'd 



Example 
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Of Sharps, Flats, and Naturals . 



A Sharp, marked thus ft raises the note before ^which it is placed half atone 
V Hat ? marked thus b sinks the note half a tone lower . A Natural, mar = 
-"bed thus & changes the note which has been Sharp or Flat to its natural 
state . Example £V» j * ^[ * -Hf ' I 3"i J u J B " An extreme sharp marked 

thus + raises the note half a tone beyond the additional Sharp . 
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a Slur thus 

to he played 
"^jjv, in one Bow . 
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Kepeats, are marked thus^j^ thus p , and thus 



A 6 placed over any six Notes signifies that they are to be played in the 
time of four . A3 placed over any three Notes signifies that thev are to 
bc plaved in the time of two . Ex: "ZffKirMiza 



A note with a line or lines acrofs thus ~ 



tlms 



thus 



fame as 



A Shake, thus 
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and tl'ui.% 



A Beat thus 



a turn Shake thns_!: 

Jp explained 
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Apog-xaturas marked tHusZf^ 
have much the same effect as '"Notes slurred* 

Apogiaturas ex P laine^ ^^^£|EgE^^ ^^ 




A Bar marked thus 



dividing Music into equal parts 



There are only two sorts of time in Music one is common time or eve-tt number; 
The other is triple time or odd numbers, common time marked thus VJor ^J vp 



f ignif ies four crotchets in a bar. Example 



rffg rfff ^ 



Triple Time marked thus 4< fignifies ,y t , - 
three Crotchets in a Bar. Example „ , *iT 



fwmnz^ s 



All Compound times are much the same as the Common and triple 
times; if the top figure of Compound Time is an odd number, your 
measure will be three in a Bar, if the top figure 
is an even number, your measure will be either four or two in a Bar. 
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^ denotes two Crotchets or two fourthparts 
of a Semibreve . marked thus 
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o denote** six qua\ers or fix parts ^2^ 



of a Semibreve . marked thus zM_ 



S^ 



tf 



&c 
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4? of a Semibreve , or fix Crotchets thus z^r 
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c twtl>*e8. parts of a Semibreve, : 

or twelve quavers . ^ „ ., th u s_^_ LU_ ]JUEZmmL 
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%> three Minims 



nine Crotchels - 
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nine Quavers — 
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three Quavers — 
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Sharps or Flats marked on the lines at the beginningof a piece denote 
that the notes on which thev are placed must be played Sharp or flat through^ 
= out the Piece . A Pause, marked thus = 



Example 



Of the Cliffs 
The Bafs or F Cliff is marked thus J $rr or thus ~Gr th< 



line or\ which it is placed is F. Example _ 



3^ 



The Tenor Cliffs Marked thus -j^j- or thus -jj^- the line 



on which thev are placed is C 



explain d 

c -eh 



explain'd 
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explaind explain d 
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^B 



Soprano 
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Tin Violoncello is tuned by fifths, but as the ear may not be 
act us turned to the sound of fifths you may tune the first string- 
to Ah. a Harpsicord pitch pipe or tuning" fork, then put your 



finger upon the second string- at the line H(see finder bo ard \ .n , J 
tune it up till it becomes in unison with the first string- open, then bring 
your finger on the lino H 3 . . String', and tnne it to the same sound, or 

unison as the '/. String open, then put} our finger on the line H 4. string, 

d ths 

and tune it in unison with the 3. string open; nhich will produce the 6. required 



On holding the Violoncello 

Let the edg-es of the lower part of the Instrument rest on the. CaKesof 

jour Legs, the eJg-e of the back on the Left Leg-, and the edge of the Belb r .*! 

or front on the right Leg, holding" it sufficiently high to prevent the 

Bow from touching the knee . 

Of the Position of the Hand . 

Place the second third and fourth fing-er on the third string- avoiding- to 
touch the string with the first finger but hold it up rig-ht which will bring- 
the ball of the hand close to the Keck of the Instrument, and at once 
form your position Always place your fingers at the distance described 
on the fingerboard, viz, the first finger on B whole tone, the other 
fingers of course will be right . 

Of holding the Bow- 
Take it with the Thumb, and second joint ofth' J middle finger only, and 
let the Hair come on the middle of the first joint, then bringdown the 
other fingers, and if the Hair touches the third finger your position t> 
right . 

Of Bowing 

Draw the Bow smoothly up and down ; counting slonly four for each note; 
Begin with a do-wn bow, observing, that if you use three part., of the 
length of your Bow down, the same length must be used up Si.c . 
do not lift the Bow off the Strings , this rule should be strictly 
attended ,to . - 
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Begin the fixat with a down Bov and repeat it with a.u 
up Bow; play all the rest as they are marked, Legiri their. 
with a down Bow. 
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Of the C LIFFS 



The Tenor Cliff most Commonly used is five 
notes higher than the Bafs Cliff . The following rule 
will prove an easy method to arrive at the knowledge 
of it . for Example take the Tune of God save the King 

and begin on the 2, String >vhich -will at once transpose 

it into the Tenor Cliff . 
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Explained 



The Treble Cliff is thirteen Notes higher thin the Bafs Cliff, 
but is g-enera^y played an Octave lower which bring-s it Six 
Notes higher thai! the Bafs. the lowest Note is G 3 . String- 
Open . 
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The Counter Tenor Cliff is ftxen Notes 
higher than the Bafs Cliff , but may be played 
one note lower than the Bafs . 
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NB, when the Counter Tenor, Cliff is, used in a passag*e.it must be 
played an Octave higher, that is , feV'en. notes higher than the Bafs 



The Soprano "Cliff is three Notes lower than the Treble Cliff 
the lowest note is C on the I s } String 
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OF tlie SCALES 
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The following Examples will serve as a 
general rule for using the Thumb . NB . the O 
at the Beginning of each Example fignifies 
the Thumb . 



Examul 



* m v le SjjEra 



O 1 ■« S 



2 1 



TrTTf 



a o 

8 3 Q 



% 019 A% ff ^fpM? 10 - 1 o lg _«? °- 



£=S* 



»-^S°".2^IJfl^>io toi?2i o 




Examf 

' 4 



i -,,•■■■ n!23 1 1 «3 «0 0018 3Q l lll ^Oj a3tt lg |jO 



2*? String 




Ex arm 

j 






9. String , 



O 



Exampl e dM -^-^H* 

G Ini(j ' ' 



1 8 



3 



1 ^ ^2i 



£ 



+■ 






2? String y 

Exampl e J^_^jj^^ 

2?Str^ "~ _ '" ~ „ .< ._ "~ ~~ 



O 1 






c 2 ^ ^i 



""T" — r' 





^=i 



E 




?r« 



I 



Exan^.y 



' r . e 3i5S* 



}) — 






1 2. 



SS^ 







f l A , String' 






-maniple tH| , * 




ffiftfjnji:-T 



w 2V String 



2? String 



-^ 



I 



sample 



P i, 



13 



* j. Tamp 

14 



mrntf 



2 3 2 



rfiffftfl ffir .rV.- fr ! 



2^ String 



1 



XX 



I 



'" % - ^f r 4'V r i 

%/ 9^ St rin 




2? String 3 

3 Q ! 9 £2+1 *1I.°3 



xsunple ^I^=C 

1J ^^ 



1 • • ° ^.A 



2 . String 






il-2 2*. 



i— f-f^- • j — — 




i^ 



* 



£ 



'" mple O: *_» / * S Ml ii i i o rf I f r Ml 1 ^ rrf * - - ' — ^ — 3l 1 
iff = 



ft 



£ 



1*. String 
3 




lO 3 2 ^ 3 g 



xample Qyftj 

17 



^3 



frr[Hifj^r|r:rrf r )T r rrri^ ! ^ 



XX 



Example 

18 



1 2 * lS 



^„rtfwatf i ^trcfm^ ^ 



-s- 



^^ 



15 




, o 3 3 2 i 





^/J] i o -E 



ExampU- j 



! 2 3 



1 c i 



3 3 






EEE 





£- j»-* 1 ° ° 3 o , 



^^^t^^f 



~H> 



Of O C-T A V E S 



D 



E 



9 3 3 



3 3 






. * •) 



u W f tf fiFWifcfc: 



2 l . String 



gg 



3 3 3 



E 



£££&p 



■tr 



f f- 



i 




2. St r i jig 




# oi^oi iiiiLJCB^r 



C.1 «nr|j S 



F 



A 



2 5 3 






2, String 




4* 



2. String 



1 3 



i 2 . '3 



^ 



J U^Tu^r c^ r ' el rf t / / H pJ ^ ,] ft 



s^ 



=0 



1. String 




« 8 alto 

1 - r 12 1 

— 1-44- — - " 



P 




. «.„• 



^ 



loco 



4 i 



Of tlie Diatonic Scale. 

As all Harmony and Melody are built upon the Seven Notes called 
Gamut, or Scale,, it is necefsary for a Performer to know the principles 
on which the Scale consists as it will enable him to play in tune correctly 
and -with facility . 

The Diatonic Scale begins with C and consists of whole and half tones, 

without the aid of Sharps or Flats . The whole tones are 2$ iJ. 6$™- 6jh 

B F C th 

and , Z. 1 * 1 and the 4^ and 8^ are the half tones N.B. the S.noteC,'. 

is called the Octave . 
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and C 8* note of the Scale is only 



All Scales must be conformable to the natural Scale of C viz that the 4*™- . 
and 8th Notes must be half tones and the 3*? 3, £#fc?and' 7. Notes must 
be whole tones • take any note of the Scale of C for your Key no+e and >vrite 
the notes common to its Octave . for Example, take B for your Key Note, and 
you will find that C is only -half a tone from B. you must therefore add a g 
which will raise it to a whole tone. D is now become half a tone from 
C Sharp therefore D must have a ¥t which raises" it to a whole tone from 
C Sharp;E is now become half a tone from D Sharp but being- the fourth 
Note of, the Scale,.E must remain natural, as it is . F is only half a tone 
from E, you must therefore add a Sharp which raises it So" a whole tone, 
G is now become half a tone , from F Sharp, therefore G, must have 






a J whkh raises it to a^hole tone* A is now become half a tone from 
o Slr> rp therefore A, must ha\e a $ "Hhich raises it to a whole tone;B, is 
mom become half a tone from A Sharp,but being* the S* Note of the Si' ale ,, 
i* remains natural . 
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Example 2 . 

Take B, F!at for your Key Note and you will find that C, is a. 
■whole tone from B b, D is a ."whole tone from C,and E,is a whole tone 
from-D,but E being- the 4-V 1 Note of the Scale E must have a Flat,F is now a 
whole tone from E Flat G is a whole tone from F A is a whole tone from. 
G, B,is now become half a tone from A , but being- the 8t n Note it 
remains flat N B there is no necessity to flatten the 8V 1 as it is already 
done, on the Key Note . 



Of the Minor Scale . 



The Minor Scale beg-ins on A and consists of whole and half tones ' 

\i . D } E , h 
without the aid of Sharps or Flats, the whole tones are the ^ ( . 4.. 5. 

7^ and 8* K the halftones are the ' 3*? and 6*. h . 
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All Minor Scales must be conformable to the natural Scale of A, viz , 
■tiv.it the 3 ( , and 6. Notes must be half tones, and the ( 2 . 4. 6. 



" t . arwl S.'inut be whole tones , 
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For Example take E, for your key note and you will find that F, 
is* only half a tone from E, you must therefore add a ft, ^which 

will raise it to a vhole tone, G f is now become half a tone from F 

d <* 

sharps hut G, being the 3: note of the Scale the G, remains as it is. A, 

is a v hole tone from G- B, is a -whole tone from A-C,is riaturaly half 

a tone from B, and "being the 6 note of -the Scale the C, remains as it is. 

D is a whole tone from Oand E, is a whole tone from D, and the 8*"v 

note of the Scaler ..."..".' 



The Cxomatic Scale consists of twelve half or semitones J. . . 
each of which may become a Major and minor Scale making alt og-ether 
twenty four Keys in Music . 

Chromatic Scale 
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Observe that G$ has the same sound on an Harpsicord as 
A, flat-, A| is the same as B. flat C& is the same as D, flat 
F# is the same as G Flat ? * the same rule hobJU good with 

all Sharps and flats . KB if you begin in a \ry regulated hy flats 

— -j* 
your notes in succefsion^ must be marked flat, the same of Sharps 

ifvoubegin in a key regulated by Sharps you must mark Sharps • 
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-*-*■ or TIME 

To bcomie a good tfmest it is necessary to count while von plav 
miner lovd, the number contained in each Bar, Viz, if Common time 
you count four, if Triple time you count three in a Bar. but as it is 
difficult 1o play and fount at the same time, it will be easier to count 8 
in the given time of 4 until you are master of your piece, you may then 
count, four in the time of eight, which comes to the same , 
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IVrms most Common i v -i.skd in 'Mrsic . 



Ada^'lO, _ 
I.-.arv r O , - 

V 7 

LaryLetto, . 

r , ' * 

Andante, - 
A vHlant/viio, -' 
a! tc^ri. tto, - 
Allegro. ^ 
Pit sto, .- 
Prestifsimo, - - 
Pi a or Piano, - 
l^or or Torte, - 
Diminuendo,.- 
Dolce, ^ - - 
Duetto or Duo,- 
Cadenza, ^ ^ 
Amoroso , ^ 
Afi'eotuoso^ ^ 
IX C . o r ; D a .C ap o . 
Grazioso , - 
Legato , ^ 
Men , _ _ 

Poco , ^ y 

NonTropno , « 
Piu , - "^ 
Rondo , -■■' ^ 

fe*zzo Piano , ^ 
ciliano , ^ _ 
Stacato , - ^ 

Se^ue «. - r_ - 
Xacet , - \ 
Tutti, _ ^ .- 
Volti SubiU; „ ^ 

Cresendo , ^. - 
Cantabiir, - 
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SI j?,* ii if 'ies eig-ht in a Bur, Slow « l - 

RiithcT quicker than Grave • 

Not so slow a= Adagio • 
^ "Nbt s<> Uovv as Largo . 

Four Ci'Ai. hetf. in a Bar Slow . 

Not vj'.slow as Andant • 
.. Quicker t.han Andante . 

V'yrv quii k . 

iast . 

— Very Fast . * 
, » -Soft. 

, Loud • 

„ A gTadvial decrease of Sound. 
Soft and sweet . 
Music in two parts . 
— -A pause or extempore flourish . 
' Amotirausly . 
. * Tenderly . '^ v . 

Beg-in ag*ain and end ^ith the first strain 
_ Gracefully . ., .^v^-^' 

with- a smooth Bow* 
Less - . ' "■ - " '..;. " 

Much. 
^ Not *\wo quick. 
^ More . 

An air ending Huh the first movement . , 
^ Means half. 

Pastorale St} le . 
^ Distinct . 
The same . 

— Silent . 

— Altogether. 

- Turn quickly . 

Gradually . 
_ In a sinking- maner . 
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